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VIENNA'S NEW MUSE

GUSTAVE DORE.

A NEW LIFE OF THE ARTIST.

F GUSTAVE DURE. B late Blanchard
”m:u. With 138 lllumﬂm’l glcfm original draw-

ings by Dore. 8vo, pp. 414, Macmillan & Co,
At last Miss Roosevelt's hysterical book emn
Gustave Dore has been superseded by an nuthori-
ve and temperate biography. The lste Blan-
chard Jerrold was an intimate friend of the great
illustrator, and, like Miss Roosevelt, he was pretty
well sonvinced that the king could do mo Wrupg.

But he could restrain the expreesion of his en-{ winn

thusiastie admiration within bounds, and the pres--

ent volume, published nearly seven years after

its author's death, is a credit to his goodl taste.

* Pore was born, with & caul, at Strasbourg, on
the 6th of January, 1832, FHe came into the world
with a gay disposition, which remained with him

“through life. But it was colored from the begin- |

aing by the glosmy tints of the mediacval age. The
fantagtic shadows of the cathedral rested on him
at his birth, and he never shoolk them off. He pre-
sents & curious combination of morthern mnd south-
ern cbaracteristics, of the Gothio and the Roman-
esque. His imagination was luxuriant, riotons? as ef-
fervesoent as that of Daudet’s Tartarin ; at the same

~time, it was essentially grim, bleak, and macabre.

Dne of the first products of hia precocions child.
hood was a “ Voyage Infernal,” which he wrote
gud illustrated in one of his copy-books. At
thlluo‘nlnehemadeudmwln;n;t.bemurder

“of Clitus, which for sheer horror is not far below

the Dantesque designs of his maturity. - At fifteen
he was taken to Paris. His parents had en-
couraged his artistic proelivities, but never thought
of permitting him to embrace an artistic oareer.

He and brother Emile were both to enter the
Polytechnio School. Dore himself tells the story
of his cation to art thus'

“One day I had passed the shop-window of
Aubert & Philippon, on the Place de In Bourse;
‘and, on returning to the hotel, I made pome carlca~

‘thires in the style of those I had seen in the window.
" YWhile my parents were out, I went to the pub-

cbdy e

“lishers and showed them my sketches. M.

" Philippon looked kindly and attentively af these

beginnings, questioned me as to my position and
sent me back to my parents with a letter inviting
them to call upon him. They went: and M.
Phiiippon, using all his persuasive elogilence, pre-
vailed upon them to leave me in Parie”

M. Philippon managed the *“Journal pour
Rire,” and was the patron of Cham, Topfer,
Gavarni and Daumier, He unhesitatingly ranked
Dore with these men, and brought out at once his
protege’s first sustained effort, the * Labors of
Hercules.” The world to-day knows Dore mainly
a8 the illustrator of Dante, Rabelais and Cervantes,
which is partial proof of the slight value of his
early work? but the latter was none the less of im-~
mense importance in the formation of his style.

. The pressing needs of the periodical preas for

" for it.

which he worked spurred him on to swift and
eontinuous production, enconraged and confirmed
bis “fatal facility.” For years, Dore poured
forth his caricatures. The burlesque with which
h# made his Parisinn debut was a significant
omen of the course he was ever after to pursue.
Hig labors were herculean. At the age of thirty.
six his drawings numbered forty thousand, and
bundreds of these were done in his eatly years
under Philippon. :
It is strange to find this apparently careless and
nnscientifiec workman a believer in method. He
told Mr, Hamerton once that he had gystematically
ednoated his memory, that he observed things as he
walked, with the intention of remembering all Le
eould of them. “By long practice of this
kind,” eays Mr, Hamerton, “he can
earry away with him a wonderful quantity of
facts, and has even tested his memory by a eon-
test with a photographic apparatus, a friend of
his photographing a eathedral, Dore looking at
it, aud drawing it afterward at home while his
friend developed the photograph. On comparing
the twoe, drawing and photograph, it appeared
(much to" the astonishment of the photographer)
that Dore had omitted no detail of importance, a
few minor inaccuracies being alone discoverabls ™
This aneedote points to Dore's possession of
great natural abilities, abilities which Jerrold
wonld hold, fitted him to ride the whirlwind and
gontrol the storm. “ By his unflagging observa-
tion,” he says, “and his trained memory, he got
within his skull the secrets of grand effects, and
the food on which his imagination could journey
into the vast Unkoewn.” The truth is, Dore
relied too much upon his memory and his other
natural gifts. Gautier was right when he called
him “un gamin de genie.” He was lawless and
capricious, and mever submitted cheerfully to
training. As a consequence artists refused to
acknowledge him one wf themselves. Jerrold
found himself compelled to divide the * Life" into
two parts, because Dore lHved two distinot and
peparate lives, one that of the illustrator, the
other that of the painter. As an jllustrator he
was praised, as a painter he was condemuned. Tlhe
explauation is not far to seek. Continual appli-
cation to black and white work Ulurved and
destroyed the slight color sense which he had
originally, and the same cause militated against
his handling the brush with mastery. Of course
he would pever bow to the decision of the guls.
“My advemsary is mysell,” he ‘uéed to say, 1
must efface and kil the {llustrator and Ye spoken
of ouly as the painter.” Posterity will sympa-
thize with him, but will bardly agree
with him! It will accept bhim—-if it
sccepls him at all—us the fertile dranghts-
man  who enriched the pages of Rabelais,
Taine, Balzoe, Dante, Perrault, Cervautes, Milton,
and Tennyson, with thousands of original and
diverting illustrations. The Dore gallery in Bond-
st. may retain a limited popularity for years to
come, but the * Clrist Leaving the Prastorium,”
with all ite impressive qualities, will never do for
the artist’s fame with his iljustrations have done
Thete not only brought him fame, they
brought him fortune, though it is denied that he
was oavuricious, as hus Dbeen commonly be-
lieved. Jerrold states that 2100 was the price
usually paid for oue of the large follo drawings
and that this purchused the copyright. On a
basig of this sort the Dante [llustrations must have
brought the artist about 13,600, and as his other
work paid as well in proportion, he must have been
a8 urtists go! extraordinarily rieh.
In spite of the secondary Interest which attaches to
Dore's paintings, the * Life” contains few more
readable pussages than these relating to the in-

ception  and  execution of the * Christ
Leaving the Practorium.” The idea wus
suggested to  Dore by Canon F. K
Hoarford, who pointed out that it had never,

to his knowledge, been utilized by any painter.
Dore grasped it engerly.  He began the cvwpwition
in 1867, worked at it on and off, but did not finieh
is until 1872, Canon Harford came to the studio
in the Rue St. Dominique to see it. [le fonnd it
a erowded pieture sulTused with lighy,  He looked
at it thoughtfully and then procecded to tallc about
other pictures in the room. Dore, who had worked
at a higr piteb to satisfy himsell, was disappointed
and anxious, He went to breakfast with his
oritie, and, after awhile, suid: “ You don't lks
it*

Cunon Harford admitted that he did not. He
argued that the sky should be overcast, that
the figure of the Saviour ghould be brought out
in stropg chiaroseuro. e b - .

“ Dore at thoughtful and dejected. Ilis mother.
protested that her son's masterpiece. Ihnilld--noj'
be touched. On the following morning e
quietly asked his friend to meet him st the studio.,
He was at the objections, the justige of
which be ecould not but admit. The vme for
pending the picture to the Salon was nd, and
he had been bullding bigh hoprs upod the work
he hud labered at for two or three veams:. But
Lefore his oritic and adwirer come his mind wad
made up, and he was rady to reecive him. He
mounted his ladder before the glowing canvas,
bearing s prodigious palette and brush. Turning
to his friend as he entered, he said: ;

- GT‘le L] 3 »

* And with broad sweeps pf deep, neutral tint
ha proceeded to cover the upper part of tbe pioture,

‘he entered It

working with feverish activity in order to ob-
soure afl the bright tight and get at a rough idea
of the pioture as it i6 now realized. The change
wns amazing; the flgure of the Saviour stood
well ont in commanding majesty in the gloom
of the sorrowful morning. When his mother saw
it she burst into tears.”

The impressionable Dore of this incident is the
Dore of Jerrold's entire narrative. Ilis was an
artless, debonair nature, subject to frequent fits
of depression, gnd eapable of the wildest flights
of morbid ation, but always charming and
Jovable.  Jerrold may not  persunde many per-
wos 0 great
bé valued for the
e of an or
book ir ecopiously
uetjons of drawings by

illustrated w
re, bhave hitherto been
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few of whie
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OLD SAN JACINTO.
A REMARKABLE MXN.
LIFE OF GENERAL HOUSTONX By Henry Bruce,
18mo, pp. 282, Dodd, Mead & Co.

Mr. Bruce, in preparing o llfe of Sam Houston for
the “Makers of Americn® serles, found himself con-
fronted by a difficalty which must besst nearly all
blographical worl of the kind. When a man has, even
during his Hfetime, Lecome the subject of myth-muk-
ing, it Is only necessary for a few yenrs to pass after
bis dentli for most of tho circumstances of his carcer to
take on @ hazluess Incompatible with the securing of
anything lke an exact or fuithful portrait. Enm
Houston belonged to a class of American heroes about
whom legend gathered both swiftly and thickly. There
were, 100, mysteries In lis lfe of & kind to encournge
and propagate legend, Thero are severnl blographles
of him extant, mostly written eitlier before, or soon
after, his death. Mr. Brocs found, however, few of
these works could be depended upon. Ove was that
pecullar politiesl product called o “oampaign  biog-
raphy”; nn Idealized, rose-colored, rhetorical and
strongly imaginative plece of wark, of which the guld-
ing principle 15 to keep out of sight whntover may tell
agalnet the subject, and to magnily his virtues with
ir Ible enthusl Of course, i n writer
wishes to give serlous account of any public man, it Is
nob to sueh sonrces that he applies.  But when Hous-
ton llved, and for some time after, the nverage hiog-
mphy of an American public man wps not written
from the modern point of view to any great estent.
The seientific Wstorisn had not then appeared, but the
flamboyant provinclallsm whieh prevailed fended to
popularize a kind of * life” which procesded malnly on
the theory that “we must be eracked up!”

Mr. Bruce discovered that with the vast resources of
the British M at his dispozal it was exceedingly
difficult to obtain the necessary matferinl for o life of
&am Houston. It was not possible to ascertaln the
correct account of Incidents which were notoriously
over-colored or misstated in the old blographies: nor
was It possible to fill the gaps In louston's carcer

oh oecur In all the lives alitke. So he was forced

do {he best he could and that seemed to Mm the
nearest attafnable approach to truth. Houston was in
many respects so remurkable a man, and his career was
80 exeeptionnl, that If all the old-fushioned myth and
exnggerition and sham patriotle frippery was removed
from his blography, it must yet remnin impressive and
Interesting, 5o the present volume is founded upon
the most trustworthy pertlons of the old Lves, partici-
larly Lester's, and upon this foundation has been bullt
a superstructure of such facts as the public recomnds,
1. IL Bancroft’s Invaluzble NMstorles, and the knowl-
edge of living members of Houston's fumily could sup-
ply. If the recult is less pleturesqie apd romantle
than the early blographies, It may he confidently re-
garded s somewhat nesrer the truth than were thise
impassioned works,

In Sam Houston's case, as in that of every man who
attalns distinetion, an effort has been made to glorify
lis youth and to detect some Indication of his future
in the doings of that cadevelopsd perlod. But the
effort here Is singularly futlle, All the facls show
that Sam was a ‘dull boy, with few educatloral oppor
tunities and fewer educationn! ambitions, He would
not and could not learn.  Alimnost the only hook which
he 15 sgid 1o have read at this tima was, oddly enough,
Homer's “1llad” snd that drew him so strongly that
he almost Enew it by heart,  Bnt he was Lo be 0 man
of actlon, and he begen [ie by runoing off and living
with the Indians, who, tradition avers, sdopted him.
His standards of civilization were obviousiy low, or
such a life conld not have nppealed {o or salisfied him.
But he learned many usefnl things from the nomads,
wnd to the end of his Ufe he wus the stanch and true
friend and ochamyfon of the Indlan, 1In 1812 Houston
enlisted as a private in the Unlted States Army.
In 1814 he wos desperately wounded st ihe battle of
Tohopeka, In 1518 he left the Army a second Hew-
tenant, and after six months’ stndy was admitted to
the bar.  Just how he bore himself as u lawyer we do
not know, for no doubt most of the storles aborg his
oratory ure apocryphal. DBut he was rising stendily,
and in 1821 was sent {o Congress from Tennessee,
while four yeurs later he was elected Governor of the
Gtate. AL this point comes in the great mystery of his
life. He murrled well, and three months loler his
wife left him, There was a great outery und scandal,
but Houston refused to epen his lps. Perhaps it Is
maore surprising that hls wife preserved the same in-
violate silence. Thls Intter fact indeed mizht warrant
the crnical in concluding that there really was no se-
eret. At all events the world never inew, and clearly
never will know, the cause of the separmtion.

Houston, however, was struck hand.  He resigned
the Governorship, and piunging into the woods, re
snmed his old life with the Indians of Arkansas., The
Texan trouble, which had beenm developing for several
years, wus now coming to a head, and apparently il
snved Sam Houston from sinking Into ihe pesitlon of
a Government eontrector. His friend Jackzon was In
the White House, and wanted Texas. Poth he and
Honston belonged to that order of barbarlans who In
all ages have thought they had n pecfect right to selze
any land ihe g/ght of which pleased them, The whole
story of the annexation of Texas ls u sort of Viking
sngn, In which physical bravery and stirring adventure
ure made to conesal the most reckless and unprineipled
spoliatlon. The Mexican War was of the same onder,
snd the annexation of Callfornis, It wes might made
right from one end of the chapter to the other, In
short. HBot #fam Hounsion ‘was more than a Viking;
he was n soldler of great abllity. His ecampalgn
amuinst Bonia Anns eonclusively proved this.  He
had the most Iutructable matedsl io deal with that
any leader could have boen lormented Ly, His army
was composed of men so very free and Independent
that they did not know how to obey.  After the Alamo
and Gollad these unmanagesble troops of course burnad
to fght Banta Anna. Had they foughi then they
would probubly have furnlsfied material for anothar

re. Houston Insisted on retrealing and draw-

Ing Hanta Anns on. It was us much as he conld do
to keep lils own foree together until the time came to
fight and win the battle of San Jacinto, That great
strofie dellvered, 1t cost him almost as muoch trouble
to prevent hls men from shooling the Mexican Presl-
dent. Here eguin he showed the elements of tre
greainess, and he curricd bls point, to the credit of
Texuns. »
1t was, however, as Governor of the State he had
seved thet hi= best work was done. The stale hod
been mismunaged almost to Lankriptey by those who
preceded him in the admiulstration. It had no credit.
Its fallure to meet its obligntions had lmpaleed ity

roputation, ‘The treasury was emply. Houston
brought order out of this chuos. e restored the crodit
ul the State, rectifled the spparently hopeless tnaueinl
muddle, and qulte Lteraly replaced Texas on her foet.
As United btutes S¢pator he did not make s decp mark,
but he schieved the maln purpose of his Nfe wiim
Texns wos adimnltted to the Unlon.  HIs last years were
suddened by the war of seceselon. He resizied ihe
eascutive office roather than uaccept the Confederate
rogramme, It i sald that this movement Lroke bis

rh, thateshe was never the same agaln,  But
it Is cleer enough thot by this wme “his work was
really done, and Lis strepgth was greatly Impalrsd by

and his wounds, one of which had remminet un-
closed for thirty venrs, druining his vitality ni a rate
which must have

ed 0 man of less vigorous constitu-

ton. He had muerried n second tme, and this wi
whe survived him, wné a blessing to him. The old
man died soon alter the fall of Vieksburg He was

troe to the Unlon, though he loved bls Blate e by
to fight npninst it.  His Iwter yoams showed hiin much
mellowed, and quite gentle.  But he had been o very
rough and violent man. and at one time he narrowly
csvaped becoming an habitun] drunkard. When a man
grts such o nicknumo os * Dronken Sam," he must be
very near the brink of the wbyss, and Houston got as
far as that., Texns ang Samta Anun saved him, and

ve opportunity to show mettle that was In him,
Like Lavid Crocke!t, Sam Houston was honest to the
core.  That s & strong polot In his faver. No money
ever stnek to his fingers.  He left ofhee as poor as
He had also u deep veln of chivaley in
his nature. He was o manly joan, emphatloally ; spd
the best that needs to be sald of him s that after sift
Ing out ull the inventions and exagzerations from his
varlous blographles, Mr. Bmce finds {n the resldnum
ansterial enough to construrt a story which leaves the
Impression thal wilh many fan'ts and defects Sam
;:;;m;u;x;, 1;'"",{'..'.1‘"1:"“‘ rua!:e ealled frrul. und

10 erlean may wi
o heflbs e peop) ¥ h & qulet
. S —

In speaking of the definition of the ohject of fe-
tio, “The London Spectator” says: “ We believe that
e only safe thing to predicate abont the aim of fiction
is, thot this aim §s to sallsfy, No doubl it will be ab

unce sadd thad Lhis Is no cefiniiion ob sll. Einde men

bave different upinions as to what them, there

can be no telling what 1s good or bad In fiction. We can-
Mlﬂnwlthmdwulhm:"emor
dn not like It.' This would be teue if It were correct
to suy that men’s opiniuns are. nx a yule, dliferent.
As & matter of fuet, however, tuers are certaln things
which cun be rolied on to awaken the sense of ealls-
faction and delight in all noroamly constiluted men.
Henee it is possible (o wsk, in the abstracl, whether &
worlt of art possesees the power of atistring, and to
Inquire whether it will only sutisfy Individual fostes,
or whother it possesses the essential and permanent
power of awalkening delight. The more of this esseu-
tial and permanent power of salisfying It poseosses, the
more perfect o work of art It f&.  Thut Is what we
mean when we say thal the really great things fn Mt-
eratare nnd art nover go out of fushion, und when we
aver that if the bulk of mankind agree to like some-
thing for more than one gemerstion, It Is sure to be
good. It Is then clear that It gives essential and per-
manont satisfaction, and does not merely tiekle o pass-
Ing fancy. It may be said that if we tniie this basis
for art and Nterature, we shall find ourselves, like Mr.
Howells, loglcully obliged to admit that the Frenech
realists are good novelists, becausc they ploase a por-
tion of mankind, To say this Is, however, entirely to
misconcelve our meaning.  Judged by our caron, what
{s immoral In drilt ls at once condemned . as
pad in art. That which s immoral In drift
may superficlally please o cortain number of
people for a time, but It has not the essen-
tinl and permanent element of delight, and is there-
fore to be condeitied 8s necessarily bad in art. 1
art is to satlefy In the true sense, It must of rooussity
bo mornl, sane and whaelgsome i tendeucy. Again,
It must @lso be true to life, or it will not salisfy, It
nedd not, however, be . . . W lere reilection of
life, Michael Angeio's * David’ s not o yellection of

» man, yet it is 3 work of ast.”
—_—

NOVELS.

AND SHORT STOR™ 1.

TIE FAITH DOCTOR, By Edward Eggleston, 12mo,
pp. 427, D, Appleton & Co. :

THE STORY OF 1H¥ GLITTEKING PLAIN. Iy
Wililam Morris. #vo, pp. 155, Boston: Roberts
Erothers.

THE HOUSE OF MARTHA. By Frank R. stockton.
10mo, pp. 475 Houghton, Miflin & Co.

THE SQUIRREL INN, By Frank R. stockton.
Mustrated by A. B. Fros 1Zmo, pp. 222 The
Century Co.

PHILLIDA. By Maud Howe. 12mo, pp. 260. John
W. Lovell Cu.

© 12mo, pp.

AS YE S0W. By Leander Richardson.
265, L. Richardson,

A GOLDEN DREAM. B_: Gieorge Maonville Fenn.
12mo, pp. 263, John W, Lovell Co.

WE ALL. By Octave Thanet. With {llustratlons by
E. J. Austen and J. P, Bireen. 8vo, pp. 280

D, Appleton & Uo F
A NEW-MEXICO DAVID, and other Storics  and

Slelches of the soutuwest. Ky Charles F. Lum-

mis, 12mo, pp. 217. Charles Scriblier's sous.

“The Falth Doctor” Is & story of New-York lfe.
1t deals with Christiun Science and Falth Cures; not
clumsily and with coarse ridienle and denunclation,
but skilfully and with & Ught hand.  The two principal
characters, Charley Milard aod Philllds Callender, are
admirably presented.  Millard Is & man of society.
who has litle smbltion beyond the social pleasures In
which he dellgins. The glil is & pure and highly
spiritual woman, devoled to good works, and of a
femperament so exalted thet she s easlly led away
by u elever speaker who talks glibly about the pos-
dbilittes of fulth In healing disease, This eplsode
throughont Is excellently worked cut, and Miss How-
yer, the Christlan Sclentist, is o poriralt to dwell In
the memory, It i Indeed, as Mr. Eggleston states,
done from the life, and It is probabiy little exagger-
ated, The story ls full of Interest of many kinds,
the pletures of metropolitan society belng natural.
subdued in fone, and yet sufielently suggestive. The
author has not, we are Inclined to think, done better
work than here,

Mr. Willlam Morris has given us snother of those
delightful arehiaic prose peems of the production of
whieh he appears to enjoy a monopoly, ln * The Story
of the Glltterlng Plalu, Which Has Been also Called
the Land of Living Men or the Acre of the Undying.”
1t 1s open o any one to find an allegory In the charm-
Ing tale; but to our thinking It may betier be relished
fur what it = on its face, namely a reproduction of that
exfinet typo of tmaglnative tales in which our remote
ancestoss sought rellef from the hardness and dismal-
ness of practical Iife. 1In thls case, moveover, the
anthor's vivid imaginstion Is enhanced and adorned by
te beauty of the English employed (o give It expres-
sion,  ‘The period Is that of the Norse Bagas, wnd this
also 18 & Saga, only less filled with slsughter than the
gennine ones, and informed by a nimbler and brighter
fancy. 'To follow the strange adventures of Hallblithe
In search of the Danghler of the Rose, hls betrothed,
stolen from him by the Ravogers of the Sea, |s a plre
dellght, affd s sojourn In the land of the Glittering
Maln Abounds with striiing and moving Incldents. The
Ameriean publishers have made thelr volume a fac-sim-
ie of the orlginal English ediddon, with all (ts archale-
{sms, and consequently the book I8 a typographical curl-
osity, as well as a llitle masterplece of literary art.

Mr. Frank Stockion Is not less humnrons than of
wont In ¥ The louse of Marths,” but hls hnmor |5 worn
with & difference.  The ldea of & love affair originating
in a sort of conventual establishment appeals to that
senge of Ineongrulty which s g0 largely responsible for
the amusement which this author affords; and the
minor Incidents are searcely less odd.  Bot the writer's
affectation of gravity is betier sustained than nsual,
and there 15 an endeavor to assimilate the story, st
least on the surfacd, with the kind of fiction which
defers to canventions. This gives an additional zest to
the fun, which Is the more lively from being delicately
presented.  *The Squirrel Iun,” by the same prolifie
antleor, 1= more dn Mr. Stockton’s original line, though
he seems {0 have almost outgrown—or, perhaps, ex-
hansted—thiat veln of fantastle ext:avaganee which
mede hl-:_ajurly storles snch mugasines of surprises,
“The simithel Tnn® 1s chiefly dramatic, and s viey
good, ratthng farce or lziht domedy could be evolved
from M. Tt 1s langhable and pleasant thronghont, and
thers Is plenty of * g™ In i, while it contains o whole
gallery of portralts of the queer, topsy-turvy Stock-
tonian type.

Maud Iowe's * Phillida”™ is an interesting, well writ-
ten novel, though of the kind which calls for s tragedy
by way of eulmination, Nol that this is against the
story ; quite the contiary.  We prefer our fiction to he
sadl in these days, when pessimism s faslonable, In
cffect, o mun who marries one woman, and then finds
that she {3 cold and loveless, and next meets his
aflinity and falls desperately In love with ber, Is
marked out for calsmity In the hands of any novellst,
and Maud Howe conld not probably lave done better
wity bim than she has done. The tale |s of Eoglish
life, but the herolve s a Puillida and an Ameriean.
Miss llowe has & pleasant style, o Mght hand at dia-
logue, o gift of description, and knows how lo make
her incidants effective.  Philllda herself s n particn-
larly plee and lovable girl, and her history holds the
reader firmly.

Mr. Richardson has writlen a strong story In % As
Ye Sow," though perhaps the plane upon whielh the
most of his charsciers move I= ruther low (3 expect
much from them in the way of ethleal example, * The
story opeus at the headguaters of & Harvard student
who I in training for a prize-ight with the champlon
of the warld. The young womap whose sowing and
reap'ng are llustrated In the story is the danghter of &
professional gaibier, and her mother eloped from ler
father. Another leading personage Is an English peer
of great wealth, who |« enguged in the agreeable ocen-
pation of drinking himsell to death., For those who
ke such matter thers (s o really spirited deseription
of a great prize-fight. The tale generally 1s strongly
written And chorscterized by o vein of quiet satire,
Polltics and the modern politiclan, and life st Washing-
ton, afford the aulhor maay opportunities for telling
sureasm, and the [nterest of the novel pever sinks.

“ A Golden Dream” (s w story of lfe In Haytl, with
such a voodon accompaniment as (he Temand for local
color seems lo Mr. Feun &0 pecessilite. There are
wicked Frenchmen, and gigantie negroes, and crafty
mulattoes, and lively sdventures, bot Bitle characier
study, The author belongs to the old scliool, whieh
sought Lo centre Lhe Interest of Aetlon In aetion | which
nelther knew por cared anything about rea’tsm or intro-
spection or psychological ansiysls, but just wold a story
stralght out, and left the reader to determine what man-
ner of men and women the people In the narrative
were, Nor 15 this kind of story by any means dull or
nnintercsting, as the seady popularity of it suMciently
fndlcates, The fact, perbaps, that It does not require
o speclal mental traluing to appreciate IL Is & recom-
mendatlon to many resders,

Octave Thancet's  We All® appears te have been pri-
marlly wiTilen as o boy's book, but It will Interest
chlldren of s lurger growih, o, It deals with the
adventures of o Chicago lad, Who goes Bouthwan! on a
visit. The negro sketches and those of planistion Iif»
al the present time are fresh and striking, and the
mystery |s well presérved untll the proper moment fur
Its elucidstion.

Mr. Lummis has produced » volume of sintches and
stories linstrating life In New-Mexieo And the Bouth-
west. - He has travelled extensively In the region, snd

xnows the people of tlie country well. * e writes with
spirit and with much descripiive narrative power, and
his stories ars judiciously selected and effectively told.

LITERARY NOTES.

“new" r by James Russell Lowell 1 Even
n;‘onenrmr. I:I'pleunt. to most renders, It Is the ad-
dress on Shalespeare’s “ Riehard 1117 which he delivered
at Chicago several years ago, bl did not publish, It
Is to nppear o the next Atlantie.”

What the Macmillans belleve to be the first attempt
{0 trace the origin and development of what has now
hecome a grent political Institation, will be found In
1. Jephson's forthcoming book, “The Platform: Its
Rise and Progress.” 3

“The Magic Ink” Is/the odd title of Willlam Rlack's
new novel. Mes. L. I Walford, the author of that
remarknbly clever book, *Mr. Smith," hos selected
an equally odd titls for her mew story. 1t Is to be
called “The One Good Guest.”

Count Leo Telstof, who has hitherto withheld the
right of translating and publishing his works, has In-
sorted (he follawing notlee In “Novoje Vremja™: i ¢
herchy glve permission to all persons in Russia and
in foreign countries to publish in Russian, or to trans-
late into other tongues, all my works, written sinea
1551, and eontalned in the complete edition of my
worlis, published in 1646 and 1581, This permission
extends to nll my works, also, which have not yet ap-
peared In Russla, and also to those which mony appesr
In the fulure.®

——

Quiller-Cott¢h 1s stlll amusing himself with the
Iteallsts,  “ Reallsm,” he quotes, vdeals with the
avernge, the everyday, the things that happened to
you yesterdny and will happen to me next week,”

pnd he mdds:

I wis presented with this
wugo, by o gifted and adversary, and have
been walking around It (80 to & ) ever slnee, con-
sidoring It on all sid and always with n growing
pleasure ; for It seems me to grant what I, In &
ronfused way, hnve besh trring to prove. Let mo
pepeat a senterce or two from the ramarks 1 made
last wesk ¢ If * roallsm® be what it Is here defined to
be, then “ reality” covers all this and more—the ram
ps well as the nsual, the <mriking us well as the com.
monplace ! nnd therefore “ reality” eovers “peallsm,”
and the real covers the reallstie, as the whale covers

n pat.

Uiy well, then—it the rore ond the reallstic be
each a part of ‘reality, 1 desirs (o know o what
grounds the realis’lc gentlemen exalt one part above
another.  Why, for instanee, shonld the sparrow, A
common and philoprogenitive bisd, Le hetler warth
desepiption then the infrequent Kingtisher? Or why
should we be liketed to the Man with the Mucicrake,
grovelllml amin diamonds and opals, and refusing to
lift his eves towand the bathebrlek held In angelle
hands above him? 1 submit that any one who says
“1 prefer this or that as o subjeet for art, because
It I8 usual and ‘everyday,' " lnys himself open to a
reductio nd ahsurdum. For hig epponent will pro-
coed 10 get hold of the eensus returns, and will say,
1 olserve that the United Kingdom coninins more
groeers than chlmney-sweeps, and therefore we must
believe that the grocer hus some advantage over the
chimaey-sweep as a tubject for ihe brush or pen.
Then, having thus selected our hers, we must kil him
off—supposing we are writing a drama or novel—by
{he maulady most ineldent to grocers. whatever that
may he . . . .” And so we proceed, secking
{he average at each step.

Idi.'a‘lnltl-‘m a fortnight

And then Mr. Quiller-Couch goes on fo state his
own theary: “1 am not afrald of the Ideal for the
slmple reason that [t 18 ouly the real. The facts of
lifa happen confusedly, cumbered with jrrelevances
nnd separable accidents, The first duty of an artist
(whether he be a ‘realist’ or not) s o strip away this
mess and get af the essential.  Ent his understanding
of this essentlal residunm must always be colored by
h's own temperament, becnnse he 1s a man and not
 mathematieal instroment. e will resd himself Into
It 85 surely as the oolors, wo seo reside L1 our own eyes
and not In the warld outslde {hem.”

“Xow I elnim for this theory,” adds “ Q.," “ one con-
spleuins advantage. 1t lays all the responsibllity on
the power and the temperament of the [ndividual
artlst, snd none upon Art with a blg A, Art, yeu'll
find, has generally scuttled lnto a corver when o big
man has waated room.”

Dr. Fdward Fverctt 1Tale’s young son, Robert Nev-
orly Ilule, I3 about to appear in the charmeter of an
author,

“ Atlantte® papers which promisa to bhe unnsually in-
{erosting ore those on John Esten Cooke and Philip
Pondleton Cooke contribuied by the Southern novellst,
Thomas Nelson Puge.

Sleps bave been taken to establish an * Anthors'
Museum® dn Sk, Petersburgy to contaln mementos and
relles of famons Bossian Uterary men and women,
1t 1s probable thet the Poschkin Mo-a:m in ile Lycenm,
pnd the Sermontoff Museum In the Nikolal Cavalry
seliool, will be Incorporsted In the new (nsiltutlon, if
cpmpleted,

The anthor of one of the elassics of the sea, the
“Green Hand,” Is dead,  Mr, George Cupples was @
very ald mon,

Mr. W. 8 Gllhert 1s one of the few authors who live
In tuxury. He lhas o beautlful country seat, and dwells
there In exceeding peace and comfort, Gllbert was
originally Intended for the army and trled many voca-
tlons Lefore attempting dramatle authorship, His ex-
periences ns a barrlster were not directly remunerative,
thongh they supplied him with hints to be afterward
nsed in bis plays, “1 was not fortunats in my cll-
ents,” he saye,  * 1 we'l remember my first hrief, which
was pursly honorary. 1 am & tolerably good French
seholar, and was employed to Interpret and transinte
the conversations and letters hetween attorney, leading
counsel und ellent—n Paristan, It was at Westminster,
The Frenchman, who was a short, stonut man, won hls
eass, nod he looked upon me as having done It all.  He
met me In the hall, and, rustidng up to me, threw his
armms ronnd my neck and kissed me on both cheeks,
That was my first fee.  On another oceaslon I defendsd
an old Indy who was accuzed of pleking pockets.  On
the concluston of my impassioned speech for the de-
fenee, she took off o heavy boot and threw it ot my
head, Thnt was my second fee. DBy the way, I
sibizequently Introdneed the Incldent luto an article,
Ay Malden BLrlef,' which appeared in ‘The Cormhill
Magazine.! T jolued the Northern Cleeuit and attended
asslees ond sessjons at  Liverpool and Manchester,
Perhaps a dozen guluea brlefs, but nothing substantial,
The clrenmstances attending my Inltial brlef on elrenlt
1 am not Hkely to forget., 1 was to make my malden
sposch in iho prosecution of sn old Irish woman for
stoaling a comt,  Mre. and Mrs. Bancroft and the mem-
Lews of the Prines of Wales's Company, then on tour,
were present on the benell, and, I am sorry to say,
at my Invitatlon. No sooner had I got np than the
ol dame, who seemed to reallze thol 1 was amainst
her, bezan shouting, *Ah, ye divil, sit down. Don't lis-
ten to him, yer honner!  He’s known in all the slums
of Liverpool.  Sit down, ye spalpeen! He's as drink
os 0 lord, yer hohner—begging your lordship's pardon.’
Whenever T attempted to resnme my speech | was
fincded by the torrent of the old lady’'s eloquence, and
1 had at last to throw myself on the protectlon of the
Rocopder, who was too convulsed with laughter to In-
terfere,  Mrs. Bancroft says In her memoirs that 1
never got that malden speech off, but In that she was
mistaken., The old lady had three months.”

S8ome hitherto unpublished information abont Charles
Mekens will be found, It Is sald, in the forthcoming
volume wiltten by the well-known English Dickens
wollector, W, R. Hughes,

How did ds Lesseps happen to bulld the Suez Canal?
He tells the story amusingly In an article prepared
for “ The \'outl.:_l'q Companian.®

That tender and pathetie little book, “Tip-Cat,” has
o suecossor In the shape of o story called “ Ps." The
name of the author of these Looks Las never, so far as
wy know, been divulged,

Canon Alnger has edlled a volume of “Tennyson for
the Yonng."

A new editlon of Dean Stanley's “ Hlstorieal
Memorials of Westminster Abbey " 1s announced by
Randolph,

Mr. Blackkmore Is recognized as a prophet in his own
country, While strolling about the rallway siation of
Teddington, where he lives, he recently discovered o
huge placard over the bookstall announclng a “ new
edition of ‘Lorns Doone' by & local author.™ Mr.
Blackmore begged the clerk to remove the slgn, but
the young man protested earnestly, saying: *“It Is a
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PLANS OF FRENCH WRITERS.

A TALK WITH EDWA_:BD BRANDUS.

WHAT FOREIGN AUTHORS ARE EXPECTING FROM
THE COPYRIGHT LAW.

Fdward Nrandns, representative of the French an-
thos In this country, who arrived fn New-York a
few days ago, met personally many of the great French
writers durlng Ms sojourn in Parls  last  swmmer.
Most of them, however, were old friends, as Mr, Brn-
du# Is the son of the well-known Paridan publisher,
of that name and lved for many years in the capial
of the t teansatlantle Republic,

# 'a!nlf.':. sald Mr. Brandus, In talking with a Tribune
reporter, “1s living at his beautifol home in Mendan,
nenr Parls, 1le has the finest place there, furnished
magnificently, and flled with trophies and cniros of
all kinds, As is well known he makes immense sums
of money from his books, He toMd me, In fact, that
he recelved 6,000 for the right of publishing any one
of Is books in serial form. It may appesr In that
shape In “The Figaro,” or some other great journal.
He receives §4,000 for the Hght of translation inte
spanish, and even $2,000 for the privilege of trans-
lating the work Into Portuguese. There, you see, is
#12,000, and that sum does not Include the receipts
for translating the book Into German, Russian, Itallan
or English. The recelpts from the sale of each of his
povels in France fteolf are enormous, a8 s well known
10 all. I don't think he ever made less than $20,000
from any single bool to which lie has attached his
name. '

«Zoln,” added Mr. Brandos, “has just finished a
new novel, which s to bear the fitle of ‘La Debacle,”
or The Crash! He sold the right of publication in
this country for $2,000, It is interesting to note that
It Is the firet French book sold here since the passage
of the copyright laws. The novel relates un eplsods
of the Franco-Prussian war, and is realistic and pow-
erful.”

Zola was enjoying the best of health when Mr.
Brandus last saw him, a few weeks ago, although he
was, 45 usunl, working hard and steadlly. “He
spends a great deal of tms, added Mr. Brandus, *in
the brie-a-brae shops of Parls, as he has a passion for
collecting rare bits of furniture, rare books and the Itke.
He does not look Nke the traditlonal writer. He re-
cembles one even less than the photographs show, A
stranger, seelng him for the first time, would take
him to be a French paterfamilias of the wealthy
middle classes, He 15 n good father, too, and has
several lLundsome daughlers who cerfalnly do not
speak as lie writes, and I fancy are not allowed to
spend many hours over same of his books.”
with Zols, Mr. Drundus sald, Paul Bourget's
friend was his  publisher. “That,” he

“1s w peculladty of the French writors,
all get anlong well with thelr publishers,
one rarely  hears of  disputes  between
them. That 1s the way It sliould be, as the exlstence
of these traternal relutions proves wdvantageous both
to the authors and publishers.”

“Georgo Obnet,” continued Mr, Brandus, “is not
s0 popular as he wos a few years ngo. He seems,
stiunge to kiy, to have ontlived his day. His last
book, *Dette de Halne,! was almost an utter fallure.
1t Is =ald that move than 14,000 coples were returned
unsold to his publisher. That, of course, Is almost
disnsivons, None of his books hos had the success
of ‘Le Maltre de Forge.' He s discournged over the
ebb ln lis popularity, and (s doing little work. He
{s still compuratively young, not more than 80 years
old, 'That, sceording to French traditions, should be
un author's prime.”

M, Alexander Dumns, according to Mr. Brandus,
1$ also busy wrltlng a new play which will be given to
the publie In about one year. *Up to the present
time,” ndded the speaker, “he has written compars-
tively ltte of the work, According to hls castom,
howevet, e has the whole play mapped out In lis
head, He knows almost beferchand what he Intends
to write  This play, by the way, may he Dumas's last
one. It Is sald so at least. It will be produced at
the Comedie Francalse next foll. The great author
I1s Nving guletly at Marly, near Parls, In hls Leantl-
ful bouse, *Monts Cristo,’ bullt by his father. Al
phonse Dandet, Mr. Drandus sald, had been In il
health for some time, but he had employed his daye
Industrionsly In finishing two new books.

Mr, Brandus |s confident that the French Copyright
Company, or the sssoclatlon of Freneh suthors, will
be benctelal to buth Americans and Frenchmen,

“In  additlon to the publication of books,”
he wdded, “we intend 10 copyright musle ju all
ftx formgy I fhink, In faet, that It will revolu-
tionize the musle trade In this country,” New operus
will be printed here, In  connectlon with this
anothier polit §s to be declded. We Intend to
discover LY u# lest case whether If an opers be
copyrighted as o whole, Its individusl parts, scores,
songs, ete., are also protected. We have also made
nrrngements  with  the  publishers of engravings
In  Fraonce, G0 attend 1w thelr Interests here.
M. llonusse Lebel, the greatest publisher of
religlhous engravings, s especinlly happy over the
serangement, us e hos suffered considernbly from
pirates In the past, They nout only copyrighted his
engravings  In (s l:uuutrlr. but  even  his
name. Thot, he told me, Injured his business
greatly, ns the work done [n this country wos in
ferior to tbhat done i France.”

w g, continued Mr. Lirandus, “we think the new
soclety will benetit American suthors as highly as the
French,  We expert to be able to do the same thing in
Franea for Americans as we do [or Frenchmen here.
We ltke also Lo show Frenehmen that Amerlcans lntend
{0 uphold the letter and the spirlt of the new juw,
Frenchmen will no longer have reason to complain of
their treatment. As Jong as there was no lnw o
prevent thele taking French works, Americans did so.

lut will be the case no longer.  Other nations, how-

ever, stole llterury property besldes the peopls of the
United states,

. “ITHE BEST HUNORED BOOKS." '

FROM THE ITALIAN POINT OF VIEW.
From The Pall Mall Gazelte,

Not long ago we gave our readers a summa
German Inﬁt&ljon of our pubiication of ~ The Be:{ lcllarma-
dred Books.”  We have now the pleasure to record yet
another publication of the samoe Kind,  This Is a sturdy
volume lssued by Ulrleo Hoapll, Milan, In which a hun-
dred 1-;:11:;:;7:11' tallan lwlt.“m‘ ive thelr oplnion (of
courss in Ialiau) on what are the best )
lm:rhll - .;Ilhlllmrs.t tes In b fa A

iy publisher states In his preface that, In the -
duetion of * 1 Mighort Libet Ttallahi® he was not n‘rlm-
ated by wny commercial speenintion, but merely by the
Intention of butunj{mmm his readers * {1 flore della
letteratura Itullann,” ns had been doune by *The Pall
Mall Gazette™ in » The Best Hundred Books,” snd at
Berlin In * Die besten Bucher aller Zelten und Litter.
utu’::?tg ;rhaithiw Ttt:;uuﬁghiich wem gent by the
ublisher to his hundied “ ta * W
i e i
Yo ¢l ks have left the
yo&r mlnull he deepest Impression en
12). Which are the best books for & well-educated young

(LN}
{3). Which are besh for & you

mﬂ‘\\::,mt"vm : young man starting on any
ut 1, anthors are recommended In .

Of the 100 ilterary dignitaries—and It #s mm.??'ﬂ,

note the mespective pnpnlnrlt{ of Itallan authors In the

Itterary Italy of the presont time—the fact Is stive

that Manyoni, the nuthor of the ever charming “1

Promessl Sposi,” and not Dante, feads the Lsg, of

which the following writers have the largest number
of votes:
Manzonl ... P . |
Alfterd .. .. R
Machlavelll il
ante ... An
B*Areglio U]
Pelllco i
Leapn di - 18
“nacolo A6
tanlilog 14
Glustl .... 4

o

i Villari . 3 X
to the numher

, placed acen

Globertl .......
Il niext In the s
of votes they received, are Cantu, De sanctis, Monte,
Redl, Amorl, Settembrind, Tommaseo, Vannueel, Der-
chef, Dovenceio, Botto, Grossl, Guerrazel, Vieo, ete.

Bemembering the nature of the questons which
elioited the nnswors, one is not snrprised thnt the
author of the “Decameron® should tnke s humble
place In the list.

Another Interesting feature in the volume are the
names of non-talian writers recommended, Among
thiwa French authors are “nowhere.® Roussean has flve
votes, Mollere and Voltaire one esch: Professor Pan.
tanelll gives a vote to Hugo, but prefaces it by the
exclamation, * Dio mi perdoni®; rest, as far as
ntost French writers am concerned, are sllent.  Eng.
Hsh and German writers, on the other hand, abound.
Curlous to say, Darwin heads the lst by o long ww
With sixteen votes, Shakespenre comes next wu{
eleven, Schiller has seven, and Goethy and Humboldg
o e ozt

No nstructive nnd entertaining th o An.
swers mmorlying with the publisher's fﬂqm‘;‘t ‘ahre ?;:o
“naides™ of the authors.  Here, for instance, is Signor
Salvatore Farina, whose answer to the third question
182 Let no young man become an atuthor who not
an Independont Income. To the Incorrigible ones,
however, | recommend ns models, Dickens, Sandean
Vn;;lnr Iiuf)u. J‘hu'rldnr Immn} anil Maneoni. !

nor P, Mantegnzzo, professor of unthrorﬂhfy
tllm tu):-m lnsli]tn;;.tflutrrure. Is very helef in his |='

v, r each e three lgn
r}lg "",'“" m-'k ‘;' B i questigng he only writes,

e views of signor Glosue Caoeel, pro
Italian Wernture at Pologna University, “l: eﬁﬁpgzvn:{

In the following answers to Lt
1. The Hrst question wﬂb-‘:m nmm"l: g R
d!n"nltla anl":ru.‘ 4 ::u only mention Dante ard Potrerca

In the history of literaturs, and in historleal erit.

it ::. :ﬂm::;“:‘m ‘:ﬁlﬁ"ﬂ' hatural ?&unm.
nust first know -:m

ru:i
try and prose
150 TVohowld be deubiiul haw b sdnhe "oV ""J

A SPLENDID STRUCTURE WITH
INESTIMABLE VALUR,

0?

I,

Yien

After aixteen years of hnildln:?'m‘:m'
of the finest art museum in the world, ¥y,
the visitor to the great institutlon g the il
Strasse, which was opened lust week, he hl
inclined to dispute the claim. In Hgerly
tecture the bullding is a masterplece, hﬂ
designed by Baron Hasenauer, the arehitess. "
Burg Theatre and of the Emperor's pew .
with the asaistance of Herr Gottfried ﬁgn“;
general style Is that of the Italian n,"“..
Rows of columns and pillars of impesing Pogey
tions encompass the building on all fou
Between them and over the windows g 4 wealy
of statunry and other carving. giving to the ng
pile of stone an air of life and grace, Over
rises o splendid dome, which here for the figg h
in this part of the world crowns s bnll“
devoted to ecelesisstical purposcs. In Eange g
dome is distinctively a feature of chureh gy,
tecture, and of chursh architecture ajons, 'h
Baron Hasenguer mpnoedlnuselr,unm....‘
and on the Natural History Museum, at the
side of the square, many regarded it as o
and not a few of the “ unco guid™ are pro s
looking for an avenging thunderholt to faf ™
the Implous structure.

Within, however, the Tmperizl Musenm of I
{s still more splendid than without, Siy
sufliced to finish it, all but the impriurm
and these consumed ten years more.
most striking feature is the abundant use of
Gold Jeaf is spread about most lavishly, and fey
are marbles of every hue. Floors and celling gy
walls and arches are dazzling with chiromatie fiyy
The capitals and pedestals of the eolumns ap
gllt bronze, the floors are prismatic mosales, gy
the ceilings are & sky of paintings. Mueh of gy
wall and ceiling painting was done by fy
Makart, whose style was well suited to gus o
tended decorative works. The ceiling of the ng
entrance-hall is covered with one enormons pay,
ing, the work of Michael Munkarsy, It mn
sents the apotheosis of art, and Is
bright and joyous in tone, contrasting streng
with the other works of that painter. This hay
pieture was painted on a single sheet of gy
woven expressly for the purpose. So large wuy
that a special building had to be construeted fy
a studio to hold it. It is sald that every paiam
and seulptor of note in Vienna for the pas m
yvears has been employed on the adornmes o
these stately halls and galleries.

The chief interest, however, of course eapmy
in the contents of the museum. Some ides o
their value may be formed from the faey thy
they comprise all the art treasurcs collested &
the Imperial Houge of Austria during the last foe
centuries ; and the House of Austria has oollested
with a generous hand. Hitherto all these pietas
and statnes have been stored away in vares
palacss and ecastles, often in inaccessible plas
or where they could not he seen to advantap
Now they nre all put together in this one mes
umental edifice. The Austrisn Court has b
gnid to possess the finest colleetion of art werl
in the world, Now, for the first time, the pohly
can see lhow well founded the boast s May
important works, especially old masters, are s
to be teen for the first time by modern s
For generations the world has been lgnorast o
their existence, hidden away as they were in di
and unvisited rooms of various palaces. Now the
are displayed in the eighty enormous rooms of te
second largest museum fu the world. Ameg
them are more than 150 of the mosterpless o'
Raphsel, Titian, Velnsquez, Durer, Rubems, h-'
toretto and Paul Verounese. There are m )
the works of Titian, Tintoretto and Veronme b
than in any other gallery in Germany, hni
to be seen Raphael's loveliest Madonna, Duey
famous Trinity and All Saints, and the
altar-pieces and best portraits of Rubens \

The eeiling of the great entrance hall is sup
ported by eight colossal shafts of red granite. m[
stairway leading to the next floor is eightesn feed
wide and is built of the purest Carrars marbie)
On the first landing is the celebrawed group of
statuary by Canova, “Theseus Slaying the Cen,
taur,” This was executed at the order of phe eity
of Milan, and%was to be given to Napoleon Bons
parte. Before it'was finished, however, Waterlos
was fought. The Emperor Francis I then pan
chased it and brought it to Vienns, where for
many years it stood in & Greefan temple in the
Volksgarten. In bringing it to the Museum th
clumsy workmen contrived to damage if sone
what, but the injuries have been repalred withw
wuch skill that they are not to be noticed. Th
group is of colossal size, but it looks at & lite
distance to be of only ordinary dimensions, so ™
is the chamber of which it is the central ornamest
In o special gallery are the water-colors which te
Imperial family has gathered together the last bax
dred years. Many of these were executed forpm |
ents on gala occasions, and have hitherto bes |
kept in cabinets or portfolios. They are now e
by the publio for the first time, and sre recoguim
as forming one of the very linest collections ia s
world.

The ground floor is devoted to a display
Egyptian, Greek and Roman antiguities: worksd
plustic art of the Renaissance; coins, gems, s
and weapons. The old marbles and bronzes are s
numerous, but are of great artistic and antigur
risn value. There is one beautifully preserw
bronze statue of aa * Adorer,” considersd ™
largest antique brongze statue which exists, and s
number of charcteristic Roman Emperors' b,
a8 also quite & collection of statuettes like thee
of Tanagra. The collection received a valuwdl
pontribution some years ngo, when an expeditéd
to Gjol Baschi, on the South Coust of Asta Mioe
brought home most interesting reliefs from
Lykian grave sanctuary, which illustrate the S
and taking of Troy.

Other treasures of the museum are those pi
ered by Maximilian 1, (hurles V ond Rudalf I
There are the wonderful embroidered church &
ments, covered with pearls and precious s
which Duke Charles of Burgundy ordered ¥
the Order of the Golden Fleeoe was first
tuted, and whioh were brought by Lis daughtet ¥
Vienna with her dowry. A wealth of enamelr:
jewelry is shown in a hundred glass cases,
pleces of an art which has been lost, Ther %
works of art of crystal, topaz, amethys
emerald ; splended pieces for the table, wch #
Rudolt I1 liked to put before his guests; aad B
saltcellar of Benvenuto Cellini is perbaps the
best work of that unrivalled master 1
haustible variety the glass cuses displey o ing
in wood and ivery, the gold mwm-ﬂ‘""m
gilver. Most admirable are the gobleth -
ing horns, mugs aund vases of gold, ot

o

end silver. A whole room is filled
clocks with automatic figures and musit,
the fourteenth and seventeenth centuriés -

The 3l weum was formally opened by ﬁiﬂ*
peror in person, attended by the chief o
taries of his eourt and of the muniolpallty [
Vienna. His Majesty spent several bours B o
specting the contents of the Museut, ™
whieh, though his own property, were oo
him., It wns remarked that he ot
unimated and less melanoholy than on sy »
occausion since Crown Prince Rudolfs
was noticed, however, that of all the ™
the only part he did not visit was that wher
collections left by that ill-fated youth 8% oo
played. After going sbout the building, the
peror went with the architect to a corser winde®
overlooking the Volksgarten and the maguie®
cdifices that surround it, He steed ':‘ ot
minutes in silence, gazing at the spled wetl
orama, than which scarcely any eity in the
onn present o flner. Then, almost Wit
osm in his tone, he exclaimed: * AR
Vienna of ours is a noble cit ¥

In m;{‘bo added that t
free to U blie four days
other three days be?u reserved
day s one of the free days, and it is then
4 nmomnmlutal 1 laww
other free doys are ¥ 'w
day, on which it is open from 10
Emperor has richly endowed



